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Message from the Vice Chancellor

I am extremely delighted in extending well-
wishing message to the First International Conference
of Sir Ponnambalam Ramanathan Faculty of Visual
and Performing Arts, 2024.

Research is an important endeavor of the
Academic community. It is an admiring commitment
exhibited by the academic community of the Sir
Ponnambalam Ramanathan Faculty of Visual and
Performing Arts (SPRFVPA) to expand the research
culture.

The outcomes of the research studies should be involved into critical
discussions, and suitable solutions have to be taken based on the constructive
arguments. The articles presented at this conference are authored by famous
researchers in five disciplines, Music (Vocal), Instrumental Music, Dance, Drama &
Theatre, Sculpture and Painting which are the preliminary disciplines catered
by SPRFVPA.

I am sure on my instinct that this International Conference of Performing and
Visual Artswould be a best platform to discuss about the research outcomes critically
and come up with effective solutions as well as this would be a smoother path to
establish a good collaboration between universities and performing platforms located
nationally and internationally to address the current issues encountered by the
Performing and Visual Art community.

It is impressive that the theme of this conference has been designed
as ‘Contemporary challenges in creative arts’, which fits for today’s world. In this
contemporary world, researchers related with aesthetic and stage performers are
facing challenges to sustain themselves for a long time.This is the perfect time to
invent platforms for their continued existence, all over the world. | really hope that
this conference would lead a bright path towards achieving the goals of its theme.

In spite of the raise of influences of the latest technology, aesthetics should
be enhanced by different modes and not by their base root traditions.

Finally I would like to thank the distinguished keynote speakers, reviewers,
sponsors and participants for accepting this conference. My heartiest wishes to the
organizing committee of the conference and all the staff members of the Faculty of
Performing and Visual Arts for organizing their first conference with sounding
success.

Prof. S. Srisatkunarajah
Vice Chancellor,
University of Jaffna,

Sri Lanka.
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Message from the Dean

It is with great pride and a sense of accomplishment
that we announce the attainment of faculty status for the
Sir Ponnambalam Ramanathan Faculty of Visual and
Performing Arts. This milestone is the culmination of
sustained efforts by the University administration and the
collective dedication of our community. Our faculty, with
its rich and illustrious history, traces its origins to the
1960s when it was established by the late Nadesapillai on
Vijayadasami day in honor of his father-in-law. When the
University of Jaffna was founded in 1974, the faculty was
incorporated into the Faculty of Arts and became widely
recognized as the Ramanathan Academy of Fine Arts (RAFA). For many years, up
until the 1990s, RAFA primarily offered diploma programs.

In 2022, we reached a significant milestone by achieving faculty status with six
departments, and we are now known as the Sir Ponnambalam Ramanathan Faculty of
Visual and Performing Arts. Our faculty members and students have long been
celebrated for their performances and exhibitions, although opportunities for research
activities have been limited.

Recognizing the importance of fostering a robust research culture, we decided
to organize an international research conference within our faculty. This event
celebrates diamond jubilee of RAFA's history and the golden jubilee of our
university. The conference, held under the guidance of our Vice Chancellor, received
generous support from the JUCE fund, KK fund, and private sponsors.

We are honored to have received blessings and support from our
Vice Chancellor and Dr. Aruthirumurugan, for this conference. We extend our
heartfelt gratitude to Dr. S. Sowmya, the Vice Chancellor of The Tamil Naadu
Dr. J. Jayalalithaa Music and Fine Arts University of India, who honored us with a
keynote speech for her invaluable contribution.

We express our sincere gratitude to everyone who supported our efforts. I wish
all participants and attendees great success in this research conference.

Thank you.

Mr. S. Sivaruban

Dean / Sir Ponnambalam Ramanathan Faculty of Visual & Performing Arts,
University of Jaffna,

Sri Lanka.
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Message from the Convener - IRCVPA-2024

Itis my great pleasure to present the proceedings
of the international conference on “Contemporary
Challenges in Creative Arts”. The main goal of this
conference is to create a platform for researchers with
passion. An opportunity has been given to those who
strive to resolve issues through research through
this conference.

Addressing issues through creative arts has
become indispensable since problems are multi-
dimensional and multi-faceted. Research is an ongoing
process to address crises and issues worldwide. While
many problems have been resolved through research, new challenges have emerged
as a result of those solutions. However, research is the only way to resolve unresolved
issues.

The recent economic crisis experienced across the world has its roots in
various factors like wars between countries, pestilences, and pandemics.
Consequently, conflicts and pandemics spread globally, pushing governments to
divert fundsaway from art and aesthetic fields such as visual and performing arts in
an attempt to manage the crisis.

In Sri Lanka, at the school level, studentsare encouraged to pursue subjects
other than aesthetic ones, aligning with the demands of labor markets and related
disciplines. This approach can mislead communities and stifle the expression of
emotions, feelings, imagination, creativity, and cultural appreciation. However, it is
crucial to note that expression and creativity encompass emotions, imagination, and
feelings, playing a vital role in fostering innovation, mental well-being, and catharsis.

In addition, Artificial Intelligence (Al) may excel in various tasks, like
creating paintings, scripts, or poems, but it falls short in developing emotional
intelligence since emotional depth is refined through artistic expression in visual and
performance arts.

In the evolving global landscape, there is an expectation for artistic
expression to help address pressing issues such as global warming, pollution,
deforestation, and pandemics. The challenges of the 21st century involve protecting
art and aesthetics in educational curricula and within countries.

The main  theme of the conference  revolves around
"Contemporary challenges in creative arts.” These challenges can be viewed in two
main aspects:

e Challenges in the creative process of artistic creation.
e Challenges in ensuring the survival and flourishing creative arts.

There are several issues involved in both creating and appreciating the
creative arts, including material unavailability, high prices, expenses exceeding
returns, a surplus of followers compared to innovators, an indirect guru-shishya
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(teacher-student) system, as well as issues related to freedom of teaching and
learning.

The future of the creative arts must address community concerns and develop
alternative arrangements to meet societal or national demands. The rise of social
media has significantly popularized online platforms, drawing public attention and
consequently affecting traditional forms of entertainment, which are integral to the
creative arts. Social media has blurred the lines between traditional creative arts and
new art forms emerging in digital spaces.

Educational programs in the creative arts should integrate approaches that
enhance quality and address social requirements. For example, liberal arts education
combines social sciences, humanities, and creative arts, emphasizing an
interdisciplinary approach. The creative arts rely on foundational scientific principles
elements such as electricity, lighting, color theory, and instruments are rooted in
science and technology.

Resolving challenges in the creative arts necessitates interdisciplinary
approaches, incorporating integrative and problem-based learning methods. From
addressing climate change to navigating geopolitical tensions, the creative arts must
engage with contemporary global issues using appropriate mechanisms.

To address modern challenges, the creative arts must engage with global,
local, and social issues. The curriculaof future creative arts should aim for a balance
that considers the evolving needs, demands, and passions of individuals to propel the
field forward.

While a country's growth may heavily rely on its economic conditions, it is
imperative that a nation incorporates arts and aesthetics to prosper, enriching its
cultural and creative landscape.

The articles chosen for this international conference largely align with the
conference theme. The research papers present numerous novel findings that hold
significant values for the advancing academic community.

Several research papers are authored within this proceeding, covering various
subjects such as Drama, Dance, Music, Instrumental Music, Sculpture, Painting, and
Liberal Arts. Traditional customsand rituals have gained significance in the context
of modernity, especially when considering the contemporary challenges of today.

Since this marks the inaugural conference, there is a substantial amount of
experiential learning taking place, leaving room for enhancements in future iterations.

Dr. K. Rathitharan

Convener IRCVPA — 2024

Sir Ponnambalam Ramanathan Faculty of Visual and Performing Arts,
University of Jaffna,

Sri Lanka.
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Message from the Chief Editor - IRCVPA-2024

Dear Esteemed Colleagues and Creative Arts
Enthusiasts, It is with great pleasure that | welcome
you to the First International Research Conference on
‘Contemporary Challenges in Creative Arts’, hosted
by the Sir Ponnambalam Ramanathan Faculty of
Visual and Performing Arts (SPRFVPA) at the
University of Jaffna (UoJ), under the sphere of Jaffna
University International Research Conference -2024
(JUICe-2024). As the chief editor of this
groundbreaking event, | am thrilled to present an
opportunity for a thought-provoking dialogue /
and collaboration at the intersection of contemporary challenges in creatlve arts and
issues.

In an era where the creative landscape is rapidly evolving, this conference
serves as a crucial platform to explore the dynamic challenges and opportunities
within the realm of the arts. Our gathering aims to bridge diverse perspectives and
foster innovative discussions that will shape the future of creative practices globally.

I am delighted to announce that we have received 56 submissions spanning
five tracks, including Dance, Music, Painting & Sculpture, Drama and Theatre Arts
and Liberal Arts. Following a thorough double -blind review process, 44 research
papers have been chosen for presentation showcasing high quality and rigor of the
submissions. This iterative approach highlights our dedication to the academic
excellence and the advancement of knowledge within the realm of Contemporary
Challenges in Creative Arts. Our esteemed reviewers, hailing from local and the
international academic spheres, have played a pivotal role in ensuring the excellence
of the conference proceedings.

I extend my heartfelt sincere thanks to our Vice Chancellor, Professor
S.Srisatkunarajah, General Chair, Mr.S.Sivaruban, the Dean and Conference chair,
and Co-Chairs, and Convener. Additionally I would like to acknowledge and thank
all our editorial board members, authors, and reviewers for their contributions and
cooperation, which have played a vital role in the success of the conference.

The conference will feature a rich array of keynote addresses from a leading
expert Dr.Sowmya , the Vice Chancellor of DR.J Jayalalithaa University of Tamil
Nadu, India. We are proud to facilitate an environment where artists, scholars,
professionals and students can come togetherto share their insights and contribute to
meaningful conversations about the role of contemporary challenges in creative arts
in today’s world.

Xii
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I would like to extend my heartfelt gratitude to all participants, speakers, and
contributors who have made this event a reality. Your enthusiasm and commitment
in the advancement of the field of creative arts are truly inspiring.

As we embark on this journey of exploration and discovery of art fields, |
encourage you to engage actively, network with fellow attendees, and embrace the
opportunities that lie ahead. Together, we can address the contemporary challenges
in creative arts and envision a future where innovation and expression thrive.

Thank you for being a part of this inaugural conference. | look forward toan
inspiring and successful event.

Warm regards,

Dr.S.Jeyakumar,

Chief Editor, IRCVPA — 2024

Sir Ponnambalam Ramanathan Faculty of Visual and Performing Arts,
University of Jaffna,

Sri Lanka.
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Message from the Secretary - IRCVPA-2024

Dear Colleagues and Participants,

It is with immense pleasure and pride that | welcome
you tothe 1st International Research Conference on Visual
& Performing Arts (IRCVPA-2024), hosted by the Sir
ponnambalam Ramanathan Faculty of Visual &
Performing Arts at the University of Jaffna. This
conference marks a significant milestone in our journey
towards fostering academic excellence and global
collaboration in the fields of visual and performing arts.

Our conference theme, encompassing a broad
spectrum of artistic disciplines, aims to provide a vibrant
platform for researchers, practitioners, and scholars from around the world to present
their work, exchange ideas, and inspire one another. We are honored to have Dr. S.
Sowmya, Vice-Chancellor of J. Jayalalithaa Music & Fine Arts University, India, as
our keynote speaker, whose contributions to the field are both profound and inspiring.

The diverse program of IRCVPA-2024 includes technical sessions, cultural
performances, and networking opportunities designed to stimulate engaging
discussions and forge meaningful connections among attendees. This conference is
not only a celebration of artistic achievementsbut also a forum for critical reflection
on the role of the arts in contemporary society.

I extend my heartfelt gratitude to our esteemed guests, speakers, and
participants for their enthusiastic response and support. Your presence here is a
testament to the vibrancy and importance of the visual and performing arts
community. | would also like to thank the organizing committee, volunteers, and
sponsors for their relentless efforts in making this event a reality. Without their
dedication and hard work, this conference would not have been possible.

I am confident that IRCVPA-2024 will serve as a catalyst for innovative
research and creative endeavors, fostering new collaborations and friendships that
will shape the future of visual and performing arts. The insightsand ideas generated
here will undoubtedly contribute to the advancement of our fields and inspire future
generations of artists and scholars.

Thank you for your participation, and | wish you a productive and enriching
conference. May this event leave you with lasting memories and a renewed passion
for the arts.

Warm regards,

Dr. S. Suriyakumar

Secretary, IRCVPA-2024

Sir Ponnambalam Ramanathan Faculty of Visual & Performing Arts,
University of Jaffna,

Sri Lanka.
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Summary Fact of Key Note Address - IRCVPA-2024

Balancing tradition and changing trends in arts
is crucial. Tradition provides a foundation, preserving
cultural heritage and authenticity. However, art must
evolve to stay relevant, incorporating new perspectives,
techniques, and technologies. Blending classical
methods with contemporary styles leads to innovative
creations that bridge generations. Education and
community support are key in maintaining this balance,
helping artists appreciate historical contexts while *
embracing modern advancements. By respecting the past and adapting to the future,
artists ensure that their work remains dynamic and meaningful, enriching our
cultural landscape.

Dr. S. Sowmya

Vice Chancellor

Tami Nadu Dr.J.Jayalalithaa Music and Fine Arts University,
Chennai 600 028,

India.
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Music Traditions
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Musical perspective of Kauthuvam

Dr. M. Subhasree
Department of Indian Music, University of Madras

Abstract

Kauthuvam or Kavithuvam or Kauttam is a prominent form in the present day
Bharatanatya Margam. Earlier, this was a form that was a dedicated ritual
composition performed by the traditional dancers in temples. For decades now, this
form has evolved with inevitable modifications, alterations and innovations. This
paper will focus on the musical aspects of this Bharatanatyam form and the historical
perspective in the rendition through the years. Though there are many oral sources
with regard to this subject, the study will deal with the few available textual sources
in order to understand the historical development of the form. The structure of the
Kauthuvam is generally a combination of solkattu syllables or the rhythmic syllables,
that generally do not have any meaning and the meaningful sahitya part. The sahitya
is generally in praise of a deities, King, patron and other specific themes. From the
Bharatanatyam point of view, Kauthuvam is one of the invocatory compositions in
present day margam. This form has a combination of both nrtta and abinaya
components. The melodic structure, rhythmical components, distribution of the
rhythmic syllables, text or the sahitya have scope for analytical study, so as to
evaluate the significant changes that has been created in this dance form till date. The
main objective of this paper shall be the musical components of the form Kauthuvam,
based on the documentation available in various printed sources.

Keywords: kauthuvam, melody, raga, solkattu, structure, tala
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The Evolution and Significance of Baanis in Bharatanatyam

Dr. Sakura Asangika Senaviratne, Dr. Pavithra Madubashini Abeynayake
Faculty of Dance and Drama, Department of Indian and Asian Dance
University of the Visual Arts and Performing Arts

Abstract

This study explores the evolution and significance of Baanis in Bharatanatyam, a
classical dance form from India. Baanis, or stylistic schools, play a pivotal role in shaping
Bharatanatyam's repertoire, techniques, and aesthetics, each reflecting distinct regional
diversity, historical influences, and creative innovations. The research problem centers on
understandinghowthesestylistic variations have developedand their impact on the continuity
and transformation of art forms. This study usesa historical and analytical research design to
examine key Baanis such as the Tanjavur Quartet's structured compositions and Vazhuvur's
narrative richness. Through a review of historical documents, dance literature, and interviews
with practitioners, the study analyzes the factors contributing to the evolution of Baanis,
including migration, patronage, and social change. The findings reveal thateach Baani offers
a unique artistic perspective, serving as an instructional framework and source of individual
expression for dancers. The study underscores the role of Baanis as custodians of classical
heritage while highlighting their adaptability to contemporary context, thus bridging tradition
and innovation. Reflecting broader social and national needs, the research emphasizes the
importance of preserving these stylistic schools to maintain cultural diversity and promote
artistic creativity. By documenting and analyzing the evolution of Baanis, this study provides
valuable insights for dancers, educators, and cultural historians, fostering a deeper
understanding of Bharatanatyam’s rich heritage and its dynamic evolution in response to the
changing socio-cultural landscape.

Keywords: Artistic Evolution, Bharathanatyam, Baanis, Cultural Heritage, Stylistic School
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Research Landscape of “European Sculpture’’ - A Bibliometric Analysis
Based on Web of Science Database (2000 - 2024)

P. Poologanathan!, T.Thelaxsan?

1Assistant Librarian, University of Jaffna,
2Lecturer (Probationary), Department of Sculpture, University of Jaffna

Abstract:

European sculpture refers to the sculptural traditions that have emerged from
the various cultures and regions of Europe throughout history. It encompasses a rich
and diverse array of artistic expressions spanning different periods, styles, and
cultural contexts. This study attempts to analysis the research publications on
European Sculpture from 2000 to 2024 sourced from Web of Science database using
search term as title ’ European Sculpture’’. Totally, 271 documents were received
from Web of Science database. Received data were analyzed by HistCite, VOSviewer
and MS-Excel software, and these analyses included country- wise research output,
Journal- wise, Institution-wise, Subject-wise, Citation-wise, Documents-wise, and
Authors-wise. Totally n=271 records has been retrieved with 1,976 total global
citations, 7.29 average citations per item and overall h- index is 24. Maximum number
of publications has been produced in the year 2020 with 21 (8%) publications and
most number of publications has been produced by USA 39 (14%) and the most
commonly used key word is Sculpture, it is occurred in 46 records in the research.
This study may more helpful the librarian and researchers related to sculptural study
to find out further information and continue the future study about “’European

3

Sculpture”’.

Keywords: Sculpture, European sculpture, Bibliometric, artistic expressions, Web of
Science
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The Performative Divine: Velichappadu's Role in Challenging
Marginalization in Malabar

Sunesh Parayil
Department of Mass communication, Vels University, Chennai, Tamilnadu

ABSTRACT

In Malabar region of Kerala, India, the Velichappadu- oracle of god, is a
unique socio-religious practice where individuals, primarily from marginalized
communities, transform into god  figures known as Velichappadu. This
transformation elevates them to the status of a deity, jiggling sharp ceremonial sword,
vermilion outfit, aramani (waistlet) and chilanka (anklet),the sprayings of turmeric
powder, and dances to the beat of the chenda while speaking with believers as deities.
Velichappadu is religiously attached with the Kodungallur Bhagavathi temple, Trissur
Kerala, and believes to have connection with the myth of Kannagi. The study
explores the velichappadu's evolution from artist to deity and examines how it is
acting as a tool for social change by erasing the lines of marginalization. By
analyzing historical contexts, ritualistic practices, and community perceptions, this
study aims to uncover how the Velichappadu tradition serves as a mechanism for
challenging social norms, empowering  marginalized groups, and fostering
communal solidarity in the region of Malabar. Through Ethnography and other
qualitative research methods, including participant observation and interviews, the
study sets the stage for a comprehensive exploration of the Velichappadu
phenomenon and its broader implications for social transformation in contemporary
Kerala.

Keywords : Velichappadu, arts of marginalized, social change, Castes in Kerala.
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Music as a Textual Enhancer: A Study of Utirippikkal

Gayathree Srikandavel
Department of Translation Studies, Faculty of Arts, University of Jaffna

ABSTRACT

Screen Adaptation is cited as an example of intersemiotic adaptational
ultrasemiotic category of translation. Within this dynamic landscape, the shift in sign
systems unfolds certain textual enhancers with significant contributions. The resultant
target text is embedded with layers of text. Music as a textual enhancer is one of the
contemporary challenges in creative arts especially within the context of audio-visual
narratives. This study intends to focus on the role of music as a textual enhancer in
screen adaptation where the process is across different sets of semiotic signs and with
embedded texts. Among various translations from a written text into an audiovisual
text in Tamil milieu the translation from Cirrannai into Utirippikkal is selected and
this study embarks with the novella Cirrannai and its translation Utirippiikkal as a
case study. The study endeavours to unravel the multifaceted role of music as a textual
enhancer in the screen adaptation, a category of intersemiotic translation. This study
aims to shed light on Music, the underlying text to understand how textual enhancers
contribute in the process of intersemiotic translation. The source text and the
translation are studied and descriptive method is employed to identify and discuss
music as a textual enhancer.

Key Words - Intersemiotic Translation, Screen Adaptation, Textual Enhancer, Music
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Translating Text to Cinema: A Comparative Study of Chetan
Bhagat's Novels and Their Film Adaptations

Amaljith N.K, Dr. K Karpaga Sundaram, K Prabakar
Department of Visual Communication, Kalasalingam Academy of Research and
Education

ABSTRACT

Chetan Bhagat, one of India's bestselling authors, has achieved significant
success with his novels, several of which have been adapted into Bollywood films.
The process of adapting Bhagat's novels into films involves a series of steps, each
contributing to the successful translation of the written word to the visual medium.
Bollywood, always on the lookout for compelling stories, found in Chetan Bhagat's
novels a treasure trove of narratives that mirrored the aspirations and dilemmas of the
urban Indian youth. The transition from page to screen, however, is not always
seamless. Filmmakers faced the challenge of condensing the rich tapestry of Bhagat's
novels into a two to three-hour cinematic experience while retaining the essence of
the source material. One of the most successful adaptations of Chetan Bhagat's work
is the film "3 Idiots," based on "Five Point Someone."” Directed by Rajkumar Hirani,
the film not only retained the humour and emotional depth of the novel but also added
its unique touch. The film, starring Aamir Khan, became a massive hit, resonating
not only with the youth but with audiences of all ages. The success of "3 Idiots" set
the stage for more Chetan Bhagat novels to be adapted into Hindi cinema. The
adaptation of Chetan Bhagat's novels to Hindi films has been a fascinating journey,
reflecting the evolving tastes and aspirations of Indian audiences. While some films
successfully captured the spirit of the novels, others faced challenges in maintaining
the depth of the source material. The cinematic odyssey of Chetan Bhagat's works
serves as a testament to the dynamic relationship between literature and cinema,
showcasing the power of storytelling to transcend mediums and connect with a
diverse audience. As the Indian film industry continues to evolve, the adaptation of
novels like Chetan Bhagat's will remain an integral part of the cinematic landscape,
providing audiences with both entertainment and a reflection of contemporary
society. Through acomprehensive analysis of the narrative, characters, and cinematic
techniques employed in the film, this study aims to critically examine the adaptation
of Chetan Bhagat’s novels to Bollywood films by examining the creative
interpretations, cultural resonances, and impact on the audience. Qualitative content
analysis is used as the methodology for the research.

Keywords : Novel, Cinema, Adaptation, Chetan Bhagat, Bollywood
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Exploring the Extinct Folk Art forms of Birbhum District,
West Bengal, India

Anindita Niyogi
Department of Performing Arts, Pondicherry University.

Abstract:

This seminar paper delves into the vibrant world of West Bengal's
disappearing folk arts, focusing on three significant forms: Bhadu Gaan, Habu Gaan,
and Patachitra. These art forms, deeply rooted in the cultural fabric of the region,
hold immense historical, social, and artistic value, particularly within marginalized
communities. This paper aims to unravel the intricate narratives, techniques, and
symbolism embedded within Bhadu Gaan, Habu Gaan, and Patachitra. The paper
begins by providing a historical overview of each folk art form, tracing its origins,
evolution, and traditional significance. Special attention is given to the marginalized
communities that have historically safeguarded and perpetuated these traditions,
despite facing social and economic challenges. Furthermore, the paper explores the
artistic techniques and stylistic elements characteristic of Bhadu Gaan, Habu Gaan,
and Patachitra, shedding light on the craftsmanship and creativity involved in their
creation. The paper highlights the unique aesthetics and storytelling methods
employed by practitioners. Moreover, the paper discusses the contemporary
challenges and threats faced by Bhadu Gaan, Habu Gaan, and Patachitra, including
dwindling practitioners, diminishing patronage, and cultural commodification. It
underscores the urgent need for concerted efforts to preserve and promote these
endangered art forms, not only as cultural artifacts but also as vital components of
West Bengal's intangible cultural heritage.

Keywords - disappearing folk-arts, rural art, rural artists, Bhadu gaan, Habu gaan,
Pata-chitra, Bahurupi.
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